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Course Description

The purpose of this course is for you to read and write about themes in global and multi-ethnic literatures. Special attention will be given to the ways in which race, class, gender, ethnicity, sexuality, ability, and religion, etc. shape personal, cultural, and social realities. Themes of poverty, citizenship, diaspora, genocide, war, gender identity, sexuality, multiculturalism, immigration, education, art, rape, racial profiling, home, belonging, exile, identity, friendship, love, relationships, and family, among many others are central in these selections of literature. You will understand that critical reflection is essential to cultural critique. You will do close readings and analytical writings regularly in this class. In addition, you will engage in open discussion about the literature read. By the end of the term, you will create several informal responses, peer reviews, and two formal critical analysis papers in which you interpret themes in the works read. This course fulfills a writing intensive requirement. 
Catalog Description
An introduction to the diversity of modern and contemporary Anglophone literatures and related literatures translated into English. Students will explore representative selections of works encompassing the complex transnational and postcolonial nature of much writing in English from the pre-modern to the post-modern. This course a general education course that satisfies the Literature requirement (LIT) for the College Option under the CUNY General Education structure called Pathways. It also satisfies the World Culture and Global Issues requirement (WCGI) for the Flexible Core under the CUNY General Education structure called Pathways. Students may take English 157/157W to satisfy either but not both of these requirements. This course is a Writing Intensive (W) course and fulfills one Writing Intensive requirement. W classes include a significant portion of time devoted to writing instruction. This may include things such as revision workshops, discussions of rhetorical strategies, or reflective writing about writing assignments. The requirements and expectations of a writing-intensive course may be found at Writing at Queens (WaQ).
Required Texts

All texts are on Blackboard or online. See the Schedule of Assignments below for more information. 
Full-Length and Longer Works:

•Beckett, Samuel. Endgame. Grove Press, New York, 1958. 
•Kay, Jackie. Trumpet. New York: Vintage Books, 2000.  
Excerpts and/or Shorter Works by the Following Writers:
Chimamanda Ngozi Adichie, Jamaica Kincaid, June Jordan, Roseleen Walsh, 

Gloria Anzaldúa, Slanty Eyed Mama, Cherríe Moraga, Kay Ulanday Barrett, 
Claudia Rankine, Joy Harjo, Audre Lorde, Natalie Diaz, Pablo Neruda, Safia Ehillo, Wislawa Szymborska, Federico Garci Lorca, Rumi, Phillis Wheatley, Trish Salah, and Raquel Salas Rivera, and Rita Ann Higgins 
Learning Objectives

• You will do close readings of literary texts, including summarizing, annotating, and analyzing, as well as understand social, political, cultural, and historical issues, contexts, and terms.

• You will create central arguments that include a clear topic, a solid stance, and provide support for your main ideas by quoting, paraphrasing, and analyzing passages from texts.

• You will recognize your writing processes, receive feedback from your peers, conference with me, and revise your writing assignments.

• You will engage in rigorous discussion that fosters critical reflection about global and multi-ethnic literature in your lives, in the scholarship, in the world, and in the texts through collaborative interaction.

• You will write grammatically and mechanically correct papers and cite in academic format.

Requirements

•A reader response journal, reflecting on passages, characters, themes, motifs, or symbols in the novel and totaling 2 pages each 
• A critical analysis midterm paper, analyzing at least one theme and one literary text and totaling 5-6 pages

• A critical analysis final paper, analyzing at least one theme and one literary text and totaling 5-6 pages
• Class participation, including discussion, freewrites, and peer reviews
•All written assignments should be posted on Blackboard

Grade Distribution



Critical Analysis Midterm Paper



40%

Critical Analysis Final Paper




40%
Reader Response Journal




10%

Participation (Discussion, Freewrites, and Peer Reviews)
10%


Writing Procedures
• You will engage in a process of composing (i.e., prewriting, drafting, revising, editing, and proofreading) for all writing assignments. 

• You will receive a wealth of feedback on your essay from your peers. You also will conference with me. Before you submit your final drafts, you will produce several drafts for each essay, including for peer review and professor review. You will present your papers to the class during writing workshops once during the semester for feedback.

• You will have the opportunity to revise your essay after your initial grade is recorded so long as you consider my feedback and submit within one week. Revisions have the possibility of replacing the previous grade, but only if substantial improvement is evident.  In other words, simply changing mechanical errors (i.e., commas) in your essay will not raise grades.

• You will be given ample feedback. This feedback will allow you to learn from the comments and apply the comments in your future writing projects.   

Discussion Procedures

• You will be well-prepared for all class discussions by doing all the assigned reading and writing prior to class. 

• You will demonstrate your understanding and analysis of the readings by being fully engaged in class discussions.

• You will be respectful of your peers’ ideas and my ideas. 
In-Person Learning
As outlined in the Vaccination Requirements section of the Queens College Coronavirus Information Page, all students must be fully vaccinated to attend in-person classes. In-person students need to share their proof of vaccination through CUNYFirst no later than January 18, 2022. After that deadline, students who have not submitted proof of vaccination or received an approved exemption for medical or religious reasons will be subject to potential academic withdrawal that could also impact their financial aid and might not be eligible for refunds for the course. I will be masking indoors, including in our class. While I cannot require you to wear a mask, I would strongly recommend you consider doing so to protect yourself and immuno-comprised people.
Civility

Queens College is committed to the highest standards of academic and ethical integrity, acknowledging that respect for yourself and others is the foundation of educational excellence. Civility in the classroom and respect for diversity and the opinions of others are very important in an academic environment. It is likely you may not agree with everything said or discussed in the classroom, yet courteous, civil, empathetic, and respectful behavior and responses are expected. Acts of harassment and discrimination based on matters of race, ethnicity, class, gender, gender identity, sexuality, religion, and/ or ability, etc., are not acceptable. Here are some tips. Please be generous readers and commenters. Try to speak from your own experiences rather than speaking in absolutes or speaking on behalf of whole groups of people. Notice when you are talking a lot and hold back a bit, or notice when you have been quiet and challenge yourself to speak up. Ask for clarification when you did not understand what someone said before assuming the worst. Respect your colleagues’ pronouns. When you hurt someone, try to acknowledge the impact rather than focusing on your intent. If you are unsure how to phrase something productively, please ask. All students, faculty, or staff have a right to be in a safe environment, free of disturbance, and civil in all aspects of human relations.
Diversity, Equity, and Inclusion

Diversity at Queens College is the commitment to a community of equity and access to its academic and artistic promise through the acceptance of all aspects of human difference. This includes but is not limited to age, disability, race, ethnicity, gender, gender expression and identity, language heritage, national origin, sexual orientation, religion, socioeconomic status, status as a veteran and worldview. Through collaboration, creativity and inclusion, Queens College integrates various cultural and social perspectives to engender excellence in the arts and liberal arts and sciences. I strongly advocate for diversity, equity, and inclusion as well as uphold rights to affirmative action.

Undocumented and Refugee Students
I fully support the rights of undocumented and refugee students to an education and to live free from the fear of deportation. If you have any concerns, feel free to discuss them with me, and I will respect your wishes concerning confidentiality. Furthermore, I am committed to making CUNY a sanctuary campus for undocumented immigrants and refugees.
Names and Pronouns
I affirm all forms of gender expressions and identities. If you prefer to be called a different name than what is on the class roster, please let me know. Feel free to inform me of your pronoun (i.e., she/her/hers, he/him/his, they/them/theirs, she/they, he/they, she/he/they, or others) or if you do not have a pronoun (i.e., name only). If you have any questions or concerns, please do not hesitate to contact me. For more information, please visit the following site. In addition, if you are interested in gender and sexuality studies, please talk to me about the Women’s and Gender Studies Program here. 
Acessibility
CUNY Policy and the Americans with Disabilities Act of 1990 prohibit discrimination on the basis of disability. Queens College provides adaptive technologies and services for qualifying students. In addition, please consult with me if I can help meet your need for accommodations in this area. You may also contact the Office of Special Services for Students with Disabilities at QC.SPSV@qc.cuny.edu, 718-997-5870, or visit 171 Kiely Hall for more information about receiving additional support services and accommodations. 
Emergency Relief Funds

CUNY has established the Chancellor’s Emergency Relief Grant Program in response to the serious financial hardships many CUNY students and their families face as a result of the COVID-19 emergency. Nearly half of CUNY’s 275,000 degree-seeking students work while in school and many now find their jobs and incomes eliminated, drastically reduced or otherwise imperiled. The program provides one-time $500 grants to qualifying CUNY students, including undocumented immigrants and student parents, to help cover their basic living expenses as the pandemic and its economic consequences continue to unfold. For more information, please visit here.
Food Access
The Queens College Knights Table Food Pantry offers meals to CUNY families. For more information, visit the Student Union Building, Lower-Level, Room 29 or here. If you have difficulty affording groceries or accessing sufficient food to eat every day, or if you lack a safe and stable place to live, and you believe this may affect your performance in this course, please notify me if you are comfortable in doing so. This will enable me to work with you and also to provide any resources that I have.
Mental Health Services
The Counseling, Health and Wellness Center seeks to support the physical, psychological, educational, and social well-being of Queens College students. Students can seek accommodations and support for their disabilities; consult a nurse and health educator about health, diet, and reproductive concerns; discuss academic and personal issues with licensed mental health professionals; receive pre-professional personal advisement for minority students; and learn about the peer support services program. All services are confidential.​ For more information, please visit here. 
Writing Center
The Writing Center is an invaluable source for writing assistance and feedback. It has a staff of trained tutors who are familiar with the English curriculum. While I will not require you to go to the Writing Center, I strongly recommend making appointments to discuss your drafts. Its location is in Kiely Hall 229, email is qc.writing.center@qc.cuny.edu, and phone is 718-997-5676. To book an appointment, please visit here. 
Academic Integrity

Plagiarism is the unacknowledged (intentionally or unintentionally) use of summary, paraphrase, direct quotation, language, statistics, or ideas from articles or other information sources, including the Internet. If you take more than two or three words directly from another source (and please do not use Wikipedia), you must cite the source according to MLA, Chicago, ASA, APA, or some other academic format. Cite in whatever style you choose (footnotes, end notes, or in-text parenthetical citations), but you must cite your work. If you are unsure whether citing is necessary, err on the side of caution and cite. If you are not sure how to cite work you have found on the internet, please review the MLA Guidelines provided by the 

HYPERLINK "https://owl.purdue.edu/owl/research_and_citation/apa_style/apa_formatting_and_style_guide/reference_list_electronic_sources.html" \h
Purdue OWL. If you are struggling in this class and you need some extra time due to an extenunating circumstance, it is okay to ask for an extension. If you plagiarize all or part of a writing assignment, you will fail the assignment. In addition, you may be subject to other disciplinary measures. Queens College regards acts of academic dishonesty (e.g., plagiarism, cheating on examinations, obtaining unfair advantage, and falsification of records and official documents) as serious offenses against the values of intellectual honesty. Academic Dishonesty is prohibited in The City University of New York and is punishable by penalties, including failing grades, suspension, and expulsion. For further information about avoiding plagiarism please visit here. 
Artificial Intelligence/ Chat GPT

The use of artificial intelligence (AI) is strictly prohibited in all coursework and assignments. This includes, but is not limited to, the use of AI-generated text, speech, or images, as well as the use of AI tools or software to complete any portion of a project or assignment. Any violations of this policy will result in disciplinary action, up to and including a failing grade for the assignment or course. Our goal is to encourage critical thinking and creativity, and the use of AI detracts from this objective. Students are expected to use their own knowledge, research and analysis to complete coursework.

If you are not yet familiar with ChatGPT or its capabilities, you are now: this policy statement was generated by the ChatGPT AI engine based on the prompt “write a syllabus policy statement forbidding the use of AI.”

Technical Support

If you need technical support, email Helpdesk@qc.cuny.edu or call the Student Support Hotline at 718-997-3000.
Emailing

You are always welcome to email me with your thoughts about the course, the readings, etc. If, however, you have a question about the coursework, assignments, due dates, or any other technical or administrative issue, you should first check the following places for an answer: this syllabus, your email, your classmates, the Help Desk. If you have checked all of these places and have not found the information you need, please email me. I will reply within 24-48 hours, Monday – Thursday. I do not check my emails on the weekend. 
Blackboard 

• All the information about the course, me, contacting me, the materials, syllabus, assignments, and discussion board are on the left menu of Blackboard once you log in.

• You will have to create a thread, copy and paste as well as attach your work in .docx or .pdf, and submit your work under the Discussion Board.

To post assignments online, go to the main menu on the course page. Select the “Discussions” button. Select the name of your assignment listed for submission, i.e., “Reader Response – Week Two,” select “Create Thread,” and follow upload instructions. All assignments must be submitted as attachments using Microsoft applications, i.e., Word. Your file extension should read docx or .pdf.  OTHER FILES CANNOT BE ACCESSED BY BLACKBOARD.

•I will occasionally post more instructions under the Announcements on Blackboard.
Course Evaluations

During the final weeks of the semester, you will be asked to complete an evaluation for this course by filling out an online questionnaire. Please remember to participate in these course evaluations. Your comments are highly valued, and these evaluations are an important service to fellow students and to the institution, since your responses will be pooled with those of other students and made available online. All responses are completely anonymous; no identifying information is retained once the evaluation has been submitted.
Extra Credit

I am organizing numerous events to celebrate Women’s History Month for the Women and Gender Studies Program. Most importantly, Susan Stryker will be delivering the Palmer keynote on March 4, 3:10-4:25 in QNS01 - RO-230 (Library). In addition, Valerie Fryer-Davis will be giving a talk on March 25, 3:10-4:25 in QNS01 - RO-230 (Library). Both of these talks focus on trans studies. I organized a student and faculty luncheon on March 13 during the free hour, 12:15-1:30pm in QNS01 - RO-525 (Library).  I also organized a lecture by Bernardita Llanos on March 11, 3:10-4:25pm and an open mic on March 18 at 4:40-5:55PM in QNS01 - RO-525 (Library), both of which will be focused on feminist and queer issues. The events that fall during our class time are required. If you write a short response to any of them, you will earn extra credit. 

Schedule of Assignments:

Please note:  The following schedule is tentative and may change based on the needs of the class. All assignments must be done before the date on which they are scheduled.  I run this class as a seminar, focused on discussion.

Week One (1/29 & 1/31): Course Introduction and Chimamanda Ngozi Adichie
M: Introductions and Syllabus Distribution 

W: “The Danger of a Single Story,” Chimamanda Ngozi Adichie (talk) 
Week Two (2/5 & 2/7): Jamacia Kincaid and June Jordan
M: “A Small Place,” Jamaica Kincaid (essay)

W: “Report from the Bahamas, 1982,” June Jordan (essay)
Week Three (2/12 & 2/14): Roseleen Walsh
M: No Class 
W: “To My Silent Church,” “Imprisoned Lovers,” “To Willie Whitelaw,” “For Veronica,” and “The Tunnel,” Roseleen Walsh (poems)
Week Four (2/19, 2/21, and 2/22): Roseleen Walsh
M: No Class 

W: “My Internment,” “Writing on the Wall: 40 Years Later” (performance), 

and Interned (memoir excerpt, Bb), Roseleen Walsh 
TH: The Road of Women, Melissa Thompson (film - in class) (Monday schedule)

Week Five (2/26 & 2/28): Gloria Anzaldúa and Cherríe Moraga
M: “La Conciencia de la Mestiza: Towards a New Consciousness,” Gloria Anzaldúa (essay)
W: “La Guera,” Cherrie Moraga (essay)
Week Six (3/4 & 3/6): Susan Stryker and Critical Analysis Midterm Paper 
M: Susan Stryker Women’s History Month Palmer Keynote, QNS01 - RO-230 (Library)
W: Critical Analysis Paper Rough Draft Due – Writing Workshop
Week Seven (3/11 & 3/13): Critical Analysis Midterm Paper 
M: Bernardita Llanos Women’s History Month Talk, QNS01 - RO-525
“Diamela Eltit: The Body of the Letter,” Bernardita Llanos (Bb)
W: Critical Analysis Paper Revised Draft Due – Writing Workshop
Week Eight (3/18 & 3/20): Slanty Eyed Mama and Jackie Kay
M: “Wild Wild West,” “Mulan,” and “Me Love You Long Time,” Slanty Eyed Mama
(spoken word and music)
Critical Analysis Final Paper Due

W: Trumpet, Jackie Kay (novel, Bb), “House and Home” – “People: The Doctor,” 
pgs. 1-44  Reader Response Journal Due
Week Nine (3/25 & 3/27): Valerie Fryer-Davis and Jackie Kay
M: Valerie Fryer-Davis Women’s History Month Talk, QNS01 - RO-230 (Library)
W: Trumpet, Jackie Kay, “Cover Story” – “People: The Funeral Director,” pgs. 45-116  
Week Ten (4/1 & 4/3): Jackie Kay
M: Trumpet, Jackie Kay, “Interview Exclusive” – “People: The Cleaner,” pgs. 117-179
Reader Response Journal Due

W: Trumpet, Jackie Kay, “Style” – “Shares,” pgs. 232-278
Week Eleven (4/8 & 4/10): Jackie Kay, Billy Tipton, and Ornette Coleman 
M: Trumpet, Jackie Kay, “Travel: London” – “Interiors,” pgs. 180-231 

Reader Response Journal Due 
W: Billy Tipton and Ornette Coleman (music - in class)
Week Twelve (4/15 & 4/17): Critical Analysis Final Paper
M: Critical Analysis Rough Draft Due – Writing Workshop
W: Critical Analysis – Writing Workshop
Week Thirteen (4/22 - 4/30): Spring Break 

Week Fourteen (4/29 & 5/1): Samuel Beckett

M: No Class
W: Endgame, Samuel Beckett (play) 

Week Fourteen (5/6 & 5/8): Critical Analysis 
M: Critical Analysis Revised Draft Due – Writing Workshop
W: Critical Analysis – Writing Workshop
Week Fifteen (5/13 & 5/15): Poetry and Course Wrap Up
M: “Ways the Phillipines Can Talk,” and “When the Chant Comes,” Kay Ulanday Barrett, Citizen, Claudia Rankine (excerpts), and “Anchorage,” “How to Write a Poem in a Time of War,” and “American Sunrise,” Joy Harjo, “A Litany of Surival,” “Who Said It Was Simple” and “Power,” Audre Lorde, “Postcolonial Love Poem,” Natalie Diaz, “I Will Explain a Few Things,” Pablo Neruda, “How to Say,” Safia Ehillo, “Children of Our Age,” Wislawa Szymborska, “City That Does Not Sleep,” Federico Garcia Lorca, “The New Narrative,” Rumi, “On Being Brought from Africa to America,” Phillis Wheatley, “Land Day, March 30, 1976,” Trish Salah, “They,” Raquel Salas Rivera, and “Some People,” Rita Ann Higgins
W: Last Class – Wrap Up and Critical Analysis Final Draft Due
Finals (5/16-5/22): TBD
Reader Response Journal

Overview

You are required to do weekly journals to Jackie Kay’s Trumpet. These informal responses should be your critical reflections on the novel. They should be at least two pages each. Please focus more on content than on form. You will select one theme from a text, select at least one passage from a text, and analyze the text. You should pick a topic, make an argument, and use at least one passage from the text to support your claims. You should not write summaries. You should focus on discussing the text itself, and develop your own critical insights. For instance, you might explore theme of race and music in Jackie Kay’s Trumpet. This could be your focus and argument. Then you should locate at least one passage from the text to support your ideas about this topic. These responses must demonstrate that you have read the work, and thought critically about themes within it over the course of your reading. In addition, you should demonstrate that you can do close readings of the text by pulling examples from it and analyzing its significance. The journals might help you generate ideas for your final paper. 
Critical Reading Strategies

•Text-to-Self with a focus on images (responding, image-making, and creating associations)

•Text-to-Text with a focus on language of the text (questioning, inferring, and interpreting)

•Text-to-World with a focus on issues and themes (drawing on background knowledge and connecting to relevant issues and themes)

Critical Analysis Midterm and Final Papers

Miderm Due 3/6 (Rough Draft), 3/13 (Revised Draft), and 3/18 (Final Draft)
Final Due 4/15 (Rough Draft), 5/6 (Revised Draft), and 5/15 (Final Draft)

Overview

The purpose of analytical writing is to argue your interpretation, perspective, point of view, or slant on particular literary works. It should lure people to your way of thinking or, at the very least, to make them aware of your views. You should not include summaries or personal experiences. Instead, you should show your own critical understanding of the literary works—what you think of them. You should shape your subject matter in a sophisticated and persuasive way. You should consider subject, occasion, and point of view as readers and writers for a general audience. You should narrow down your topics by theme. Then you must make a solid argument that contains several main ideas that support your purpose. You might decide to discuss Joss’ experiences with his communities around this theme. How did it make him feel to be out only to his partner Millie? How did his son Colman react to his father’s gender identity after Joss’ death?  What are your thoughts about his experiences and his relationship with Millie? You might argue that Joss kept information private to avoid emotional and physical violence, that he did not want his music career destroyed, that he did not want to lose his Black jazz communities in a racially segregated area, and/or that it was his identity beyond survival. Then you must find specific passages from the text that show these themes. You must use specific textual evidence--to quote and paraphrase--to support your central arguments. You must explain and analyze why you are using the passages to build your arguments in all paragraphs. For this reason, you should not under-quote or over-quote material. All of your citations for passages should be cited according to MLA format (see the citation guide below for further assistance). You must choose at least one work of literature for both the midterm paper and the final paper, but you can do two for each if you wish. You should organize both of your papers in a way that show your introduction, purpose, point of view, audience, central argument and main ideas, forms of supporting evidence, and conclusion. You should check for coherence within and between paragraphs, and proofread your work for errors in grammar, punctuation, sentence structure, and spelling. You should think hard, think deep, and write a midterm paper and a final paper of at least one literary work for each, totaling five to six pages each. You may select any theme and passages from the texts (i.e., novel, poems, essays, and plays, etc.) that you want. You should keep all drafts and peer reviews. The midterm paper and final paper comprise 80% of your grade, 40% for each paper. Your papers should be double-spaced, typed, and stapled, have one inch margins all around, be 
12 point Times New Roman font, and have a proper heading with your full name, my full name, the full course title and section, date, and a title.
Grading Checklist

•You should write an introduction that has a strong hook or captivating opening (i.e., quote, anecdote, or question).

• You should develop your central arguments and main ideas.
• You should work on writing in a professional tone by removing or revising personal experiences and reflections. Instead, you should focus on social and cultural commentary about the texts for your body and middle paragraphs.

• You should save passages from the texts you enjoyed and locate additional passages that further support your critical insights.

• You should explain and analyze why the passages you chose are important. You should support your claims by adding additional topic paragraphs.

• You should include a conclusion that neither summarizes your introduction nor includes topics that you did not discuss. It should focus on wrapping up your paper. 

• You should revise your paper with a close eye on eliminating any grammatical and mechanical errors. 

Citation​​ Guide

•Remember to include all drafts.

•Remember to include a proper heading. 

•Remember to craft a creative title. (i.e., “Final Paper” or “Trumpet” are not creative). 

•Remember to do parenthetical references in some type of format.  For instance, according to MLA format, all references for Trumpet should have the author and the page from which you are citing in parentheses followed by a period.  For instance, “. . .” (Kay 56).  If “Kay” is in a sentence, just write the page number.  For instance, Kay writes, 
“. . .” (56). 

•Remember a passage that is more than four lines long needs to be indented.  

•Remember that periods and commas always go in quotes and that only quotes within quotes have single quotes.

•Remember to do a Works Cited page. No secondary sources are required, but if you wish to use them, you can do so.

For a book, the citation is:  

Brady, Evelyn et al. In the Footsteps of Anne: Stories of Republican Women 

Ex-Prisoners. Belfast: Shanway Press, 2011.
For an article in a book, the citation is:  

James, Joy. “Framing the Panther: Assata Shakur and Black Female Agency.” 
Want to Start a Revolution?: Radical Women in the Black Freedom Struggle. Ed. 
David F. Gore, Jeanne Theoharis, and Komozi Woodard. New York: New York 
University Press, 2009. 138-160.
For a journal article, the citation is:  


Butler, Judith. “Critique, Dissent, Disciplinarity.” Critical Inquiry. 35.4. (Summer 
2009): 773-795.

For a website, the citation is: 


Goodman, Amy. “Deportations Continue Despite Review of Immigrants with 
Family Ties.” Democracy Now!  7 June 2012. Headlines.
<www.democracynow.org>.
Grading Criteria for Written Work

A 
Applies to compositions that are clearly superior in their development and expression of ideas. An A paper may not be flawlessly proportioned or totally error-free, but it does all of the following:

• engages the topic thoughtfully and imaginatively; in addition to a detailed understanding of the topic, it has interesting, new or important insights to convey

• develops a thesis or idea using a logical structure; it has sound organization and offers detailed analyses of the evidence cited to support arguments

• uses sentences varied in structure and complexity to achieve a clear and eloquent expression of the ideas it discusses

• makes few or no mechanical mistakes (i.e. spelling, punctuation, grammar, etc.)

B 
Applies to good, solid and competent compositions. A B paper does most of the following well:

• responds intelligently to the topic with a clear thesis that is solid but not striking; ideas do not progress much beyond readings or classroom discussions

• is focused and provides an orderly progression of the argument or ideas, which are reasonable and anchored in examples drawn from readings and classroom discussions

• uses clearly written sentences, though the style may be slightly awkward at times

• makes some minor mechanical errors, but no major ones

C 
Applies to satisfactory compositions. A C paper usually:

• responds reasonably, if unimaginatively, to the topic; it may have a weak or fuzzy thesis and show some confusion about the topic

• shows some sense of overall structure, but the organization and connection between ideas may not always be clear; it may ramble at times and does not adequately back up points with evidence from readings or class discussions

• uses understandable if not always eloquent sentences; some sentences may not accurately or clearly convey the ideas being presented

• makes many minor mechanical errors and distracting mistakes (words are missing, diction is inconsistent); proofreading is weak

D 
Applies to less-than-satisfactory compositions. These papers usually lack the coherence and developments of C papers and exhibit significant deficiencies. In addition, a D paper often:

• offers a simplistic or inappropriate response to the topic; the thesis is usually missing or may be entirely incorrect (a serious misreading of a text, for instance)

• shows little sense of structure and organization

• makes frequent and serious mechanical errors that impede communication and understanding

F 
Applies to papers with serious weaknesses in many errors. An F paper shows severe difficulties in writing. It:

• offers little substance and may disregard the topic’s demands

• lacks any focus, organization, or development

• misuses words and contains abundant mechanical errors

• is plagiarized in part or as a whole

Adapted from Harry Edmund Shaw, “Chapter 5,” in Teaching Prose, Ed. Fredric V. Bogel and Katherine K. Gottschalk. New York: W.W. Norton, 1984. 
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